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Desire and the Marketplace

 (tentative syllabus)

Overview: This course examines the interplay of love/sexual desire and money as forms of exchange and power between men and women in the emergent genre of prose fiction in newly urbanized and mercantilized societies from seventeenth century Japan, eighteenth century England, nineteenth century France, mid-twentieth century Senegal and twenty-first century Jordan. The texts by Ihara Saikaku, Daniel Defoe, Gustave Flaubert, Mariama Bâ and Fadia Faqir will be considered from a variety of theoretical perspectives: literary, economic, feminist, colonialist/post-colonialist, and through a juxtaposition with diverse forms of visual art—including Japanese woodblock prints, Hogarth etchings, nineteenth century French painting, and examples of art from both West Africa and the Levant.

Grading:  Requirements for the course include regular attendance and class participation, one short essay (3-5 pgs.), a longer essay (8-10 pgs.) a class presentation, and a final project. The breakdown is as follows:

15% Attendance/Class participation 

20% Short Essay

30% Longer Essay

10% Class Presentation

25% Final Project

Should you have difficulty completing an assignment by the due date as a result of illness, serious calamity or some other contingency, please let me know (if possible at least 48 hours in advance) and I will grant an extension where appropriate. Otherwise, assignments will be downgraded accordingly. 
Academic Honesty: The expectation for both faculty and students in this course is that we will comport 

ourselves with the highest academic and personal integrity as enjoined by the University. Hence, as individuals engaged in the scholarly enterprise, in all formal written work, we will provide complete citations of all sources quoted, paraphrased, or consulted following the protocols set out by the Modern Language Association. This topic will be reviewed in class, but should there be any confusion or lack of 

clarity about what constitutes academic dishonesty, please feel free to confer with me. 

It is assumed that all of us in the course will abide by The Academic Code of Brown University and the guidelines outlined in it regarding plagiarism and academic honesty.   Clear and convincing evidence that a student has violated these standards will result in failing the assignment and perhaps the course, and referral to the Dean of the College office. 

Readings: Primary readings will be largely in  hard copy with a few posted electronically on CANVAS (password protected) along with required secondary readings. 

Reading List (all paper):

.  Moll Flanders by Daniel Defoe.  Norton Critical Edition. (2004).

2. Life of An Amorous Woman by Ihara Saikaku.  New Directions
3. Madame Bovary by Gustave Flaubert.  Norton Critical Edition.  2004. 

4. So Long A Letter by Mariamma Ba.  Heinemann. (2008). 

5.  Pillars of Salt by Fadia Faqir.  Interlink Books (1998). 
 

Schedule:
Sept.
3
W
Introduction, syllabus and overview of course.  Comparative Literature as a 



discipline—what is it?


   
5
F
Urbanization, mercantilization and the rise  of literacy in the early modern 



period. The emergence of new forms of prose fiction.


8
M 
The protagonist as picara: the rogue genre of the novel.  Defoe and the 




emergence of the English novel.




Reading: Moll Flanders, 1-112.

10    
W 
Cupidity and the interchange of lust and lucre.




Reading: Moll Flanders, 112-267.


12     
F   
Discussion.


15     
M     
Trading Capital: London in text and image:  Hogarth and Defoe. 




Reading: Moll Flanders, essays, 337-348, 484-490, 497-517.




Images: “The Harlot’s Progress” and “The Rake’s Progress”


17        
W  
Moll Flanders, an exposition of the economy of eighteenth century life.




CANVAS Reading: Adam Smith, excerpt from The Wealth of Nations.




David Ricardo, excerpt from Principles of Political Economy and Taxation.




Georg Simmel, excerpts from The Philosophy of Money and The Metropolis and 


Mental Life.



19      
F     
Discussion.




Paper I Due.


22         
M 
17th century Japan, Neo-Confucian ideology and the social controls on art. 




Reading: Saikaku, ed. Life of An Amorous Woman, 3-51, 121-176.”

     
24     
W
Transforming Buddhist concepts in the ukiyo: from the transient world of 



suffering to the hedonistic pleasures of the ‘floating world.’

 


Images:  ukiyo-e: prints of desire.




Reading:  Sakikaku, 176-232.


26     
F 
Discussion.

 
29
M
Writing as seduction and the use of irony.




CANVAS Reading: Jeffrey Johnson, “Saikaku and the Narrative Turnabout.”.


October
 1      
W 
Simulation, dissimulation, voyeurism and the representation of self.




CANVAS Reading: Mulvey, “Visual Pleasure and Narrative Cinema.”


3       
F  
Discussion.

 
6       
M
The Female Bildungsroman: being and having, the tension surrounding objects 



of desire.




Reading: Madame Bovary, 3-183.




PAPER I DUE.


8       
W 
The nineteenth century as the intersection between Romanticism and Realism.




Reading: Madame Bovary, 183-275.

10       
F
Discussion.


13      
M 
HOLIDAY

15       
W       
The materialism of love and commodity fetishism.




CANVAS Reading: Marx/Engels, excerpts from The 




Communist Manifesto and Capital 

            17       
F     
Discussion.


20       
M
The dangers posed by textual seduction redux.




Reading:  Madame Bovary, essays, 416-454, 499-523.


22   
W 
The woman’s voice: narrating the self as resistance. 




Reading: So Long A Letter 


24       
F       
Discussion.     


27
M 
Imperialism, colonialism and post-colonialism.




CANVAS Reading:  Excerpts from Fanon, Wretched of the Earth



and N’gugi, Decolonizing the Mind.




Reading: So Long A Letter 

29
W
Decolonizing the woman’s mind, decolonizing the woman’s body 




CANVAS Reading: Spivak, “Can the Subaltern Speak?”

31         
F
Discussion.

 Nov. 
3      
M
The concept of  transnational sisterhood: vehicle of women’s emancipation or 



another alien imposition?




CANVAS Reading: Oyeronke Oyewumi, “Ties that (Un)Bind.” 

 
5      
W
A revisionist ‘Lawrence of Arabia’: faces to the camera.




Reading: Pillars of Salt, 1-116.




PAPER II DUE.





7
F
Discussion.



10
M
Women’s bodies, women’s lands: irony, violence and the question of control.




Reading: Pillars of Salt, 117-227.


12
W
Shades of Shahrazad: subverting the male narrator—author and authority.




CANVAS Reading: excerpts from 1001 Nights and  from Fedwa Malti-Douglas, 




Women’s Body, Women’s Word.


14
F
Discussion.


17
M
The multiple paths of hybridity: the assertion of self through language.




CANVAS Reading: Bhabha, “Signs Taken For Wonders.”


19
W
Class Presentations


21
F
Film.


24
M
HOLIDAY. 


26
W
HOLIDAY

28
F
HOLIDAY

Dec. 
1
M
Class Presentations


3
W
Class Presentations


5
F
Class Presentations.


8
M
Reading Period (if needed, we will meet)


10
 W
Reading Period (if needed, we will meet)


15
W
Final Projects Due.




