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Leaves of Words:  A Survey of Japanese Literature

(tentative syllabus)

Overview:  While Zen, sushi and anime have become commonplaces in contemporary American parlance, Japanese literature and culture remain static enigmas, conjuring up visions of tearful Madame Butterflys, stolid-faced samurai, and post-modern dystopias. In this survey of Japanese literature from the 8th century to the present, we will examine the development of literature, both poetry and prose, and aesthetics in specific social contexts in Japanese cultural history.  In addition to our readings of literary texts, we will on occasion view images of art and architecture, film clips and examine anime and manga.  

Requirements:  The requirements for this course, in addition to the assigned readings and regular class participation (10%), will include two short essays (3-5 pgs.) (20%), one longer essay (8-10 pgs.) (15%), an in-class midterm examination (25%), and an in-class final examination (30%).  Papers will be submitted electronically and posted to CANVAS by the due dates indicated.

Academic Honesty: The expectation for both faculty and students in this course is that we will comport 

ourselves with the highest academic and personal integrity as enjoined by the University. Hence, as individuals engaged in the scholarly enterprise, in all formal written work, we will provide complete citations of all sources quoted, paraphrased, or consulted following the protocols set out by the Modern Language Association. This topic will be reviewed in class, but should there be any confusion or lack of 

clarity about what constitutes academic dishonesty, please feel free to confer with me. 

Hence, it is assumed that all of us in the course will abide by The Academic Code of Brown University and the guidelines outlined in it regarding plagiarism and academic honesty.   Clear and convincing evidence that a student has violated these standards will result in failing the assignment and perhaps the course, and referral to the Dean of the College office. We will discuss this critical topic in detail further in class.

Readings: Primary readings will be largely in  hard copy with a few posted electronically on CANVAS (password protected) along with required secondary readings. 

Reading List:

 

1.  Genji and Heike:  Selections  paper) trans. Helen McCullough

(Stanford University Press, 1994)

2. Traditional Japanese Poetry (paper) trans. Steven Carter

(Stanford University Press, 1993)

3. Life of an Amorous Woman (paper) trans. Ivan Morris

(New Directions, 1969)

4. Kokoro (paper) by Natsume Soseki, trans. Edwin McClellan 

(Gateway, 1996)

5. “Colorless Tsukuru Tazaki and His Years of Pilgrimage (paper)  by Haruki Murakami

(Knopf, 2014)

Schedule:
Sept.
3
W
Introduction, syllabus and overview of course.  Historical background; 


   
5
F
The oldest extant texts; the early poetry of the Man’yōshū.  The emergence of 



the basic forms of waka; the impact of China.        




Carter, xiii-xiv, 1-23.


8
M 
Man’yō poetry:  Hitomaro, Akahito and the chōka.




Carter, 24-41.




Handout.


10    
W 
Man’yō poetry:  from Tabito to  Yakamochi.




Carter, 41-71.




Packet, Sec. 1


12     
F   
Discussion.


15     
M     
The apogee of court aesthetics:  the early Heian as exemplar.





Carter, 73-100.




Reading:  Excerpt from The Tales of Ise (Ise Monogatari)

17        
W  
The Kokinshū and the claims of  native tradition.





100-143.



19      
F     
Discussion.




Paper I Due.


22         
M 
Onnade and the monogatari tradition.




CANVAS Reading:  Tosa Nikki, 




“Poetry, Play and the Court”

     
24     
W
The genius of Murasaki Shikibu:  the transformation of the monogatari genre.




McCullough, Genji, chs. 1-5.


26     
F 
Discussion.

 
29
M
Mono no aware, dreams, and karmic retribution.




McCullough, Genji, chs. 6-8.


October
 1      
W 
Rebirth, renunciation and decline:  the idea of mappō.



McCullough, Genji, chs. 9-10.




CANVAS reading:  Ch. 54.


3       
F  
Discussion.

 
6       
M
MIDTERM EXAMINATION.


8       
W 
Sabi, yūgen and the darker poetics of the Shinkokinshū.  




Carter, 145-242.


10       
F
Discussion.


13      
M 
HOLIDAY

15       
W       
Civil strife, disillusionment, and renunciation: the beginnings of Kamakura and 



the decline of the courtier as paradigm. 




CANVAS reading:  The Ten-Foot Square Hut



McCullough, Heike, chs. 1-3.

              17       
F     
Discussion.


20       
M
The Tale of the Heike:  rekishi monogatari and the warrior as new ideal.




McCullough, Heike, chs. 4-9.


22   
W 
Medieval Japanese Buddhism and the concept of mujō.




McCullough, Heike, chs. 10-12, “The Initiates’ Chapter”


24       
F       
Discussion.     


27
M 
The world of the chōnin:  Bashō, linked verse, and hokku poetry.




Carter, 303-375




Paper II Due.

29
W
Bashō’s haibun:  Oku no Hosomichi (The Narrow Road to the Deep North)




CANVAS reading:  Narrow Road to the Deep North.


31         
F
Discussion.

 Nov. 
3      
M
Saikaku’s ukiyo: the ‘floating world’ of pleasure and irony in Edo fiction.




Saikaku, Amorous Woman,  3-51, 121-208.              

 
5      
W
From late  Edo poetry:  to the advent of the modern.
Transformations of the 



waka traditions.




Carter, 390-456.


7
F
Discussion.



10
M
Defining the modern:  the alienation of form and content.




Sōseki, Kokoro,  v-vi, 1-124.


12
W
Civilization and its discontents:  betrayal, atonement and the limbo of 




modernity.




Sōseki, Kokoro, 125-248.


14
F
Discussion.


17
M
The resurgence of women’s writing and the question of resistance.




CANVAS readings, “The Woman Writer,” “Song of a Vagabond,” “A Late 



Chrysanthemum.”


19
W
Post-war women’s writing:  




CANVAS readings: “Smile of the Mountain Witch,”  “Bone Meat,” “Lonely 



Woman.”


21
F
Film:  “Spirited Away”




Paper III Due.


24
M
HOLIDAY. 


26
W
HOLIDAY

28
F
HOLIDAY

Dec. 
1
M
Post-modern Japan:  the pathological lightness of being.




Murakami, Colorless Tsukuru Tazaki and His Years of Pilgrimage

3
W
The legacies of the past and the bonds of the present.




Murakami, Colorless Tsukuru Tazaki and His Years of Pilgrimage (cont.).

5
F
Conclusion.


8
M
Reading Period (no class meeting)


10
 W
Reading Period (no class meeting)


17
W
FINAL EXAMINATION 2:00-5:00 PM




