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“Poetry is a way of knowing”

(John Wheelwright)

“the desirable gooseflesh which is poetry”

(Emily Dickinson)

It is difficult



To get the news from poems




Yet men die miserably every day





  For lack



Of what is found there.




(William Carlos Williams)

“Poetry is a fictional, verbally inventive moral statement in which it is the author, rather than the printer or word processor, who decides where the lines should end.”

(Terry Eagleton)

Poetry is an ancient and ever vital human behavior. Wheelwright’s comment emphasizes thought and intellectual action, while Dickinson’s focuses on emotion and physical feeling. Williams claims a life-sustaining force, while Eagleton’s prosaic definition describes a mechanical phenomenon. Their observations are simultaneously contradictory and equally true. This course is designed to enhance the experience of reading, knowing, responding to, thinking critically about, and articulating ideas about poems. 

REQUIRED TEXTS:

Cook, Jon. Poetry in Theory: An Anthology 1900-2000 (Blackwell) 

Ferguson, Salter, Stallworthy, eds. The Norton Anthology of Poetry (Norton)

Fussell, Paul. Poetic Meter and Poetic Form (McGraw-Hill) [recommended reserve]

Nims, John. Western Wind: An Introduction to Poetry (McGraw-Hill)

Pinsky, Robert. The Sounds of Poetry (Farrar Strauss) [recommended reserve]

A note about reading: the required texts contain hundreds of poems, and you should feel free to ‘read around’ and, especially, to reread. One of the distinctive features of collections of poems is that they are not narrative. No one “finishes” The Norton Anthology of Poetry. I strongly recommend that you consult the more technical discussions in Poetic Meter and Poetic Form and The Sounds of Poetry, in addition to assigned chapters in Western Wind. (Both supplementary texts are short.) Some of the material overlaps from one book to the next, but each author has a different approach. Some of you will prefer one explanation to another. The syllabus will identify groups of poems that coordinate with particular topics. I may revise the list slightly as we go along. Occasionally, an assigned poem will be available only on Canvas, so check it regularly. 

SCHEDULE OF CLASSS MEETINGS:

Sept.  4
Introduction: l(a
Sept.  9
Two short poems: “Western Wind,” and “Aubade” (handout)



Sept. 11 
The language of poetry 1: Image-making and tropes


Western Wind, Chs. 1 and 2



Shakespeare, Sonnet 147 “My love is as a fever longing still”



John Donne, “The Flea”



William Blake, “A Poison Tree”



Ezra Pound, “In a Station of the Metro”



Randall Jarrell, “The Death of the Ball Turret Gunner”

Sept. 16
Emily Dickinson, “A narrow fellow in the grass”



D. H. Lawrence, “Snake”



Langston Hughes, “The Negro Speaks of Rivers”



Wallace Steven, “Thirteen Ways of Looking at a Blackbird”



“Anecdote of the Jar”

Sept. 18
Eagleton, from How To Read a Poem, 1-64 (Canvas); Ezra Pound, “A Retrospect” (Cook, 83-90)
Sept. 23
Western Wind, Chs. 3 and 4



Jonathan Swift, “Description of the Morning”



William Blake, “London”



John Donne, “Batter My Heart, three-person’d God”



John Keats, “On first looking in Chapman’s Homer”

Sept. 25
NO CLASS MEETING



Sept. 30
Archibald MacLeish, “Ars Poetica”

Rupert Brooke, “The Great Lover’

Howard Nemerov, “Money”

George Herbert, “Hope”

Frank O’Hara, “Why I am not a Painter”

Samuel Taylor Coleridge, “Rime of the Ancient Mariner”

Oct.  2
Kenneth Burke, “The Poetic Process” (Cook, 175-181); Paul Valery, “Poetry and Abstract Thought” (Cook, 237-243); W. K. Wimsatt, “The Concrete Universal” (Cook, 307-314); Jacques Lacan, “”The Subject from Homeostasis and Insistence” (Cook, 315-322)  

Oct.  7

The Language of poetry 2: Words, phrases, sentences


Western Wind, Ch. 6



John Milton, excerpt from Paradise Lost


John Keats, “The Eve of St. Agnes”



Lord Byron, Don Juan, Canto 3, stanza 1



William Wordsworth, The Prelude VII, lines 437-43



e.e. cummings, “my sweet old etcetera”

Oct.  9

Western Wind, Ch. 12

Thomas Wyatt, “They flee from me”



W. H. Auden, “In Memory of W. B. Yeats”



Henry Reed, “Naming of Parts”



John Frederick Nims, “Love Poem”

Oct. 14

The sounds of poetry



Western Wind, Ch.7



Alexander Pope, Essay on Criticism


Dylan Thomas, “Do Not Go Gentle Into that Good Night”



e. e. cummings, “Chansons innocents”



Wallace Stevens, “Of Mere Being”

Oct. 16
Robert Frost,  “The Figure a Poem Makes” (Cook, 234-236); Philip Larkin, “The Pleasure Principle” (Cook, 337-341)
Oct. 21

Rhyme



Western Wind, Ch. 8



Gerard Manley Hopkins, “God’s Grandeur”



Edna St. Vincent Millay, “Counting-Out Rhyme”



Alexander Pope, “Essay on Criticism” 

Oct. 23

NO CLASS MEETING

Oct. 28 
Lord Byron, Don Juan


Emily Dickinson, “Tell all the truth but tell it slant”



“I never saw a Moor” 

Oct. 30
Rhythm, or walking on poetic “feet” (meter, scansion, accents and syllables, etc.)


Western Wind, Chs. 9, 10, 11

Nov. 4 

Theodore Roethke, “My Papa’s Waltz”



Andrew Marvell, “To His Coy Mistress”



Robert Creeley, “A Sense of Measure” (Cook, 390-392)
Nov.  6
Form, or inhabiting the architecture of poetic “rooms” and structures (paragraphs, strophes, stanzas)


Western Wind, Ch. 13



“Caedmon’s Hymn”



Richard Wilbur, “Junk”



“Sir Patrick Spens”



George Herbert, “Easter Wings”



John Hollander, “Swan and Shadow”



Emily Dickinson, “The heart asks pleasure – first”



“Safe in their alabaster chambers” (2 versions)



William Carlos Williams, “The Red Wheelbarrow”



Robert Creeley, “I Know a Man”



Veronica Forrest-Thomson, “Continuity in Language” (Cook, 456-463)
Nov.  11

Sonnets


Sir Philip Sidney, Astrophil to Stella #1, 71



Spenser, “One day I wrote her name upon the strand,” #15, 81, 75



Shakespeare, #18, 29, 30, 116



John Milton, “When I Consider How My Light is Spent” 



Mary Wroth, Pamphilia to Amphilanthus #1, 81



Sir Philip Sidney, from A Defense of Poesie (Canvas)
Nov. 13
Sonnets

William Wordsworth, “Nuns Fret Not,” “Scorn Not the Sonnet”



“Composed Upon Westminster Bridge”



John Keats, “On the Sonnet”


Gerard Manley Hopkins, “Glory be to God for dappled things”


Nov. 18 
Sonnets



George Meredith,  “Modern Love” 1


Louis MacNeice, “Sunday Morning”



e. e. cummings, “a salesman”



Robert Frost, “The Silken Tent”; “For Once Then Something”



Maxine Kunin, The Sonnet Uncorseted
Adrienne Rich, “Blood, Bread, and Poetry: The Location of the Poet” (Cook, 503-513)
Nov. 20
Representing a self: character, persona, the poet in the poem



John Dryden, “To the Memory of Mr. John Oldham”

Emily Dickinson, “I heard a fly buzz – when I died –“

Seamus Heaney, “Mid-term Break”

Robert Browning, “My Last Duchess”

Heather McHugh, “What he said”

Roman Jakobson, “Closing Statement: Linguistics and Poetics” (Cook, 350-358); Marjorie Perloff, “Avant-Garde or Endgame?” (Cook, 547-558) 
Nov. 25
Representing a self: poetry “cooked” and “raw”

T. S. Eliot, “The Love-Song of J. Alfred Prufrock”; The Wasteland
Alan Ginsburg, Howl
Samuel Johnson, from Rasselas, Chapter 10 (Canvas); John Keats, selection from his letters (Canvas); Alan Ginsberg, “”When the Mode of the Music Changes, the Walls of the City Shakes” (Cook, 370-376);; John Ashbery, “The Invisible Avant-Garde” (Cook, 393-398)
Nov. 27
THANKSGIVING RECESS
Dec.  2

Themes: love and desire, life-cycles


Archibald MacLeish, “Eleven”



Elizabeth Bishop, “In the Waiting Room”

James Dickey,  “Cherrylog Road”

A. E. Housman, “To an Athlete Dying Young”

Robert Frost, “Birches”

David Berman, “Snow”

Imamu Baraka, “Hunting Is Not Those Heads on the Wall” (Cook, 385-389)Frank O’Hara, “Personism: A Manifesto” (Cook, 367-369); Barbara Herrnstein Smith, “Closure and Anti-Closure in Modern Poetry” (Cook, 399-407)
Dec.  4

War: Defeat, Conquest, and Struggle


John Milton, “On the Late Massacre in Piedmont”



“To the Lord General Cromwell”



Richard Lovelace, “To Lucasta, Going to the Wars”



Percy Bysshe Shelley, “England in 1819”

Walt Whitman, “An Army Corps on the March”, “By the Bivouac’s Fitful Flame”

Wilfred Owen, “Anthem for Doomed Youth,” “Ducle et Decorum Est”

W. H. Auden, “The Shield of Achilles”



 Curt Bennet, “The School”

W. H. Auden, “The Poet and the City” (Cook, 377-384); Derek Walcott, “The Muse of History” (Cook, 420-436); Seamus Heaney, “The Redress of Poetry” (Cook, 567-573)
Dec.  9

Nature
Eagleton, 143-164 

William Collins, “Ode to Evening”

William Wordsworth, “The Solitary Reaper”

Gerard Manley Hopkins, “God’s Grandeur”

Edward Thomas, “Fifty Faggots”


Amelia Lanyer, “The Description of Cooke-ham”



Ben Jonson, “To Penshurst”



Andrew Marvell, “The Mower Against Gardens”



William Wordsworth, “I Wandered Lonely as a Cloud”



John Keats, “To Autumn”

Dylan Thomas, “The Force That Through the Green Fuse Drives the Flower”

Robert Frost, “Spring Pools”

Paul de Man, “Intentional Structure of the Romantic Image” (Cook, 413-419); Helen Vendler, “Soul Says” (Cook, 574-580)
Dec. 16
Final projects are due.
COURSE REQUIREMENTS:
Attending class well prepared is crucial. Remember that the number of pages of assigned reading is not burdensome – but each page is worth hours of discussion and thought, Everyone will participate, although the exact format of participation and reports will depend on the final class size. Writing assignments will consist of short response papers (one to two pages) and three more substantial papers (two essays of approximately five pages and a longer final project). Recommended topics will be provided. The final project will be due on December 16 in place of a final exam.

Grades will be calculated according to the following plan:

Response papers
20%

Essay #1

20%

Essay #2

20%

Final Project

30%

Class participation
10%

Other ‘for credit’ opportunities will be available during the term, including writing poems, memorizing and performing poems, and exceptional class contributions.

Attendance is mandatory. Three unexcused absences will result in a grade of NC for the course. There will be a sign-in sheet at each meeting, and students are responsible for entering their names.
Please note that unexcused late work is not accepted. 

All assignments will be submitted through the Turn-it-in option on Canvas. Please adhere to the academic code; violations will result in a grade of NC for the course. 

Laptops and cell phones are not permitted — class-time is dedicated to our undistracted engagement with the words on the page. Thanks for your cooperation.

