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ENGL 2950: Seminar in Pedagogy and Composition Theory

Fall 2014

Instructor: Jonathan Readey

Office: 70 Brown Street, Room 324

Office phone: 401-863-9263

Cellphone: 857-928-8924 

Office hours: 12:30-2 p.m. Tuesdays and Thursdays, and by appointment

Email: Jonathan_Readey@brown.edu

*******************

COURSE CONTRACT

Course Description

This course is an experimental and exploratory investigation into writing as a preparation for teaching college-level writing.  It reviews the history of writing about writing, from classical to current discussions on composition theory.  Against this background, it examines various processes of reading and writing.  It also emphasizes the practice of writing, including syllabus design.  

The course will feature a pedagogical overview of the transition to college-level composition, an overview of composition theory, and the mechanics of curricular design, classroom teaching, and integrating sample readings.  Priority will be given to students in the English Ph.D. program, and undergraduates will be admitted only with the permission of the instructor.

Required Materials

1.)  A course packet of readings (required, and available at Allegra Print & Imaging)

2.) Critical Passages: Teaching the Transition to College Composition, by Kristin Dombek and Scott Herndon

3.) Writing With Sources, by Gordon Harvey
Requirements and Expectations
1) Attendance. This course is designed to rely on discussion and group interaction; you will learn most of the skills during class exercises and discussions, so it is extremely important for you to be present at every class.  The Nonfiction Writing Program policy is that two absences without serious or medical reasons earn “No Credit” for the course.  In case of serious extended illness or other special circumstances, please contact me as soon as possible.  Regardless, please contact me by email if you ever miss a class so I can touch base with you and catch you up on what you missed. 

2)
Participation. In our seminar environment, there will be no lack of opportunities to participate in class discussions, group activities, and reviews of the various reading and writing we consider. All students should consistently participate in class activities.  Regular participation includes: completing the assigned readings and homework on time, providing thoughtful comments on the work of others, and regularly speaking and listening carefully in all class activities.  I want to hear your ideas, so please don’t be afraid of being wrong—speak up!

3)
Assigned readings. Most readings for the class will be in your course packet, which is available at Allegra Print & Imaging. Unless otherwise instructed, the readings listed are due ON THE DAY they are noted on the syllabus.

4)
Student conferences. There will be at least two mandatory student-instructor conferences during the semester.  Sign-ups for time slots will take place in class shortly beforehand.  In addition, students are encouraged to make use of my office hours as much as possible and to make an appointment if the regular office hours are not convenient.  Students with speaking, hearing, learning, or other difficulties should notify me as soon as possible.

5)
Teaching philosophy paper and annotated syllabus.  In addition to many informal writing assignments throughout the semester, you will write two major papers during the course—the teaching philosophy paper and the annotated syllabus.  There will be pre-writing activities that will lead up to the actual composition of each paper, and you will revise each paper at least once.  You will first turn in a draft of the paper.  However, this draft should be a fully-realized, completed paper!  Your peers and I will give you extensive comments.  You will then turn in the revised version of the paper, which will receive additional comments.  However, the revised version of at least one of these papers can and should still be revised further, and this last version will appear in your final portfolio.

It is crucial that you keep copies of all of your revisions and papers, both as hard copies and as computer files. Save your revisions as different files; please do not save revisions as one ongoing document. You will compile these papers and revisions in the final portfolio. All material turned in—i.e., papers and pre-writing activities—should be typed, 12-point Times New Roman, and double-spaced with one-inch margins. 

6)
Final portfolio.  Because we do not take a final exam in this course, your final exercise will be a portfolio that provides you with a holistic perspective of what you’ve learned over the semester, as a final exam would.  I will give you more details about the final portfolio in the second half of the semester, but know that at least one of your final papers will be revised again to be placed in your final portfolio.  Therefore you must keep computer files and hard copies of all your papers throughout the semester.

“Why do I have to keep all of my drafts?”  Drafts are crucial.  They demonstrate the progress you make in your writing and teaching pedagogy over the course of the semester.  They contain feedback from me and your peers.  They demonstrate the work and effort you have put into the papers that you will include in your final portfolio.  So please keep everything and put it in your binder.  
7)
Plagiarism. Don’t plagiarize; it is a very serious offense that violates the Academic Code.  For a definition of plagiarism, see the Academic Code: http://brown.edu/Administration/Dean_of_the_College/curriculum/academic_code.php

*******************

SYLLABUS

IMPORTANT NOTES:  The readings are due ON THE DAY they are listed.  

There will be additional short responses and/or written work assigned with the readings on each class day and announced in the previous class; therefore, if you miss a class, you should email me to find out what additional homework assignments you might have missed.  I reserve the right to change or add either readings or informal writing assignments at any time depending on the needs of the class and how we are progressing over the semester.    

UNIT I: A PEDAGOGICAL OVERVIEW—TEACHING STUDENTS THE TRANSITION TO COLLEGE COMPOSITION

Week 1: Course introduction; the purpose of asking students to write papers—critical thinking, reading, writing, and speaking; teaching critical reading—introductory discussion of sample class readings

Tues. Sept. 9
Reading: “It’s a Rich Man’s World,” by Thomas Frank; “Citizen Walmart,” by Dan Halpern; “Ignorance of Things Past,” by Lewis H. Lapham
Week 2: An overview of different composition theories; writing as not-yet-knowing; thinking problems; teaching content and grammar; teaching different thinking moves

Tues. Sept. 16
Reading: Chapter 1: “From Knowing to Thinking”; Chapter 2: “The Grammar of Ideas”; and Chapter 3: “Making Thinking Move”—all from Critical Passages: Teaching the Transition to College Composition, by Kristin Dombek and Scott Herndon
Week 3: Teaching ways to incorporate evidence; teaching revision for discovery, expansion, and polish; a sample teaching progression for writing with art 

Tues. Sept. 23
Reading: Chapter 4: “Working with Written Evidence”; Chapter 5: “From Thinking to Knowing”; and Chapter 6: “Writing with Visual Art”—all from Critical Passages: Teaching the Transition to College Composition, by Kristin Dombek and Scott Herndon
Week 4: A sample teaching progression for writing between cultures; a sample teaching progression for writing with popular culture

Tues. Sept. 30
Reading: Chapter 7: “Writing Between Cultures” and Chapter 8: “Thinking and Writing with Popular Culture”—both from Critical Passages: Teaching the Transition to College Composition, by Kristin Dombek and Scott Herndon

Week 5: Balancing a process-oriented approach with the research paper

THIS WEEK: INDIVIDUAL CONFERENCES ON YOUR TEACHING PHILOSOPHY PAPER
Tues. Oct. 7
Reading: Writing with Sources, by Gordon Harvey

UNIT II: A FURTHER OVERVIEW OF COMPOSITION THEORY

Week 6: Process-oriented pedagogy

Tues. Oct. 14
DUE: TEACHING PHILOSOPHY PAPER
Reading: “The Writing Process,” by Robert Neale; “Writing and Knowing: Toward Redefining the Writing Process,” by James A. Reither; and “Embracing Contraries in the Teaching Process,” by Peter Elbow

Week 7: Theories of pre-writing and writing drafts

Tues. Oct. 21
Reading: “Writing as a Process,” by Robert Scholes; “The Winston Weathers Writing Way: A Self-Examination,” by Winston Weathers; “How To Write,” by William Carlos Williams; “The Dialogue of Chaos: An Unthinkable Order,” by Hephzibah Roskelly; “The Study of Error,” by David Bartholomae; and “Between the Drafts,” by Nancy Sommers

Week 8: Theories of revision

Tues. Oct. 28
DUE: REVISED TEACHING PHILOSOPHY PAPER 
Reading: “Reading Student Papers,” by Robert Bain; “Responding to and Evaluating Student Essays,” by Robert Connors and Cheryl Glenn; “Across the Drafts,” by Nancy Sommers; “A Lesson in Revision,” by Toby Fulwiler; “Internal Revision: A Process of Discovery,” by Donald M. Murray; “Writer’s Notebook Entries: The Evolution of ‘Mama’s Smoke,’” by Mary Ruffin; “‘Transfiguration’ and ‘How I Wrote the Moth Essay—and Why,’” by Annie Dillard
Week 9: Theories of research and form

Tues. Nov. 4
Reading: “Experience as Evidence: Teaching Students to Write Honestly and Knowledgeably about Public Issues,” by Carolyn Matalene; “The ‘Research Paper’ in the Writing Course: A Non-Form of Writing,” by Richard L. Larson; “Shaping Discourse,” “Teaching Paragraphing,” “Teaching about Sentences,” and “Teaching about Words,” by Erika Lindemann; and “Teaching Research and the Research Assignment,” by Robert Connors and Cheryl Glenn 
UNIT III: THE MECHANICS OF SYLLABUS DESIGN, CLASSROOM TEACHING, AND INTEGRATING SAMPLE READINGS

Week 10: Syllabus design and clustering course readings—sequencing your course over the semester

Tues. Nov. 11
“Letter from Birmingham Jail,” by Martin Luther King; an excerpt from Violence and the Sacred, by Rene Girard; “Marrakech,” by George Orwell; “On Seeing England for the First Time,” by Jamaica Kincaid; and “The Site of Memory,” by Toni Morrison
Week 11: Individual conferences on annotated syllabi

Tues. Nov. 18
INDIVIDUAL CONFERENCES ON YOUR ANNOTATED SYLLABI

Week 12: The mechanics of running your classroom—The first day of class; running the daily section; peer writing workshops; discussions and small group activities; individual student conferences; responding to student essays

Tues. Nov. 25
DUE: ANNOTATED SYLLABUS
Reading: “How to Tame a Wild Tongue,” by Gloria Anzaldua; selections from Bodies That Matter, by Judith Butler; “The Achievement of Desire,” by Richard Rodriguez; “Feminism/Foucault—Surveillance/Sexuality,” by Griselda Pollock; and “From Eden to Eton: A Boy’s Transatlantic Education,” by Pico Iyer
***THANKSGIVING BREAK—NO CLASS FOR THE REST OF THE WEEK (Wednesday, November 26-Sunday, November 30)***

Week 13: Sample class activities

Tues. Dec. 2
Reading: “Shitty First Drafts,” by Annie Lamott; “Consider the Lobster,” by David Foster Wallace; “The Cold We Caused,” by Steven Stoll; “Happiness is a Worn Gun: My Concealed Weapon and Me,” by Dan Baum; “The Parenting Storks,” by David Sedaris; and “Walking,” by Linda Hogan 
Week 14: Final portfolios
Tues. Dec. 9
DUE: REVISED ANNOTATED SYLLABUS 
Reading: “On the Ball,” by Roger Angell; “In the Laboratory with Agassiz,” by Samuel H. Scudder; From Still Life with Oysters and Lemon, by Mark Doty; from Decolonising the Mind: The Politics of Language in African Literature, by Ngugi wa Thiong’o; from The Most Human Human: What Talking with Computers Teaches Us About What It Means to Be Alive, by Brian Christian; and “The Loss of the Creature,” by Walker Percy
Final portfolios are DUE in my office on Tuesday, December 16, to be turned in between 1:00 p.m.-4:00 p.m.
