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ENGL 0110:  Critical Reading and Writing I: The Academic Essay

Fall 2014
Instructor: Jonathan Readey

Office: 70 Brown Street, Room 324

Office phone: 401-863-9263

Cellphone: 857-928-8924

Office hours: 12:30-2 p.m. Tuesdays and Thursdays, and by appointment

Email: Jonathan_Readey@brown.edu

*******************

COURSE CONTRACT

Course Description

This course is designed to help prepare students to write at the university level and for the job world beyond by providing instruction in developing persuasive arguments, organizing texts at the paragraph and sentence levels, controlling a range of prose styles, and conducting critical reading and research.  Our classes will feature energetic and interactive discussions, workshops, frequent instructor conferences, and informal and formal written assignments with an emphasis on revision. Our texts will range from academic essays to fiction and popular films, and we will focus on examining and writing about the broad notion of cultural difference and inequality—in areas like wealth, class, gender, and race—both within the U.S. and internationally.

Required Materials

1)  A course packet of readings (required, and available at Allegra Print & Imaging)

2)  A folder or three-ring binder for keeping a portfolio of all the handouts and materials produced through this class (see “Final Portfolio” below). 

Recommended Texts

1) The Craft of Argument, by Joseph Williams and Gregory Colomb (3rd edition)

2) A Pocket Style Manual, by Diana Hacker and Nancy Sommers (6th edition)

3) The Elements of Style, by William Strunk, E.B. White, and Roger Angell (4th edition)
Requirements and Expectations
1) Attendance. This course is designed to rely on discussion and group interaction; you will learn most of the skills during class exercises and discussions, so it is extremely important for you to be present at every class.  The Nonfiction Writing Program policy is that two absences without serious or medical reasons earn “No Credit” for the course.  In case of serious extended illness or other special circumstances, please contact me as soon as possible.  Regardless, please contact me by email if you ever miss a class so I can touch base with you and catch you up on what you missed.  ** Note to students on athletic teams: please turn in an official schedule of planned absences to me as soon as possible. **  

2)
Tardiness.  Being tardy more than five minutes after the beginning of class will count as one-half of an absence (so two late arrivals equal one absence). 
3)
Participation. In our workshop environment, there will be no lack of opportunities to participate in class discussions, group activities, and reviews of the various writing we consider. All students must consistently participate in class activities.  Regular participation includes: completing the assigned readings and homework on time, providing thoughtful comments on the work of others, and regularly speaking and listening carefully in all class activities.  Given the small, intimate size of our class, I expect that each person will talk in class at least a minimum of twice a week, if not more.  I want to hear your ideas, so don’t be afraid of being wrong—speak up!

4)
Assigned readings. Most readings for the class will be in your course packet, which is available at Allegra Print & Imaging. Unless otherwise instructed, the readings listed are due ON THE DAY they are noted on the syllabus.

5)
Student conferences. There will be at least three mandatory student-instructor conferences during the semester (one for each of our papers).  Sign-ups for time slots will take place in class shortly beforehand.  In addition, students are encouraged to make use of my office hours as much as possible and to make an appointment if the regular office hours are not convenient.  Students with speaking, hearing, learning, or other difficulties should notify me as soon as possible.

6)
Three papers.  You will write three papers over the course of the semester. Some outside research will be required on some of the papers, as directed.  There will be pre-writing activities that will lead up to the actual composition of each paper, and you will revise each paper at least once.  You will first turn in a draft of the paper.  However, this draft should be a fully-realized, completed paper!  Your peers and I will give you extensive comments.  You will then turn in the revised version of the paper, which will receive additional comments.  However, the revised version of the paper can and should still be revised further, and this last version will appear in your final portfolio.

It is crucial that you keep copies of all of your revisions and papers, both as hard copies and as computer files. Save your revisions as different files; please do not save revisions as one ongoing document. You will compile these papers and revisions in the final portfolio. All material turned in—i.e., papers and pre-writing activities—must be typed, 12-point Times New Roman, and double-spaced with one-inch margins. Late papers will be penalized, and they will not be accepted more than two days after their due date unless you have made special arrangements with me.

7)
Final portfolio.  Because we do not take a final exam in this course, your final exercise will be a portfolio that provides you with a holistic perspective of what you’ve learned over the semester, as a final exam would.  I will give you more details about the final portfolio in the second half of the semester, but know that at least one or two of your final papers will be revised again to be placed in your final portfolio.  Therefore you must keep computer files and hard copies of all your papers throughout the semester.

“Why do I have to keep all of my drafts?”  Drafts are crucial.  They demonstrate the progress you make in your writing over the course of the semester.  They contain feedback from me and your peers.  They demonstrate the work and effort you have put into the papers that you will include in your final portfolio.  So keep everything, and put it in your binder.  
8)
Plagiarism. Don’t plagiarize; it is a very serious offense that violates the Academic Code.  For a definition of plagiarism, see the Academic Code: http://brown.edu/Administration/Dean_of_the_College/curriculum/academic_code.php

During the course, we will also discuss the definition of plagiarism and how to make sure you avoid it through proper citation.

The Writing Center

The Writing Center, located in the J. Walter Wilson building, is an excellent resource for this and all classes, and it is available for personalized help while you are enrolled at Brown. Experienced tutors can help with all stages of composition, including brainstorming a topic, paper structure, and sentence-level issues, so I encourage you to use this resource as much as possible.
English Language Learning Support from the Writing Center

If English is not your first language, please inform me if you feel that you might need additional support.  You may speak with me after class or during office hours.  For more information about language support services, contact Rachel Toncelli, the English Language Learning (ELL) Director, at 401-863-5148 or esl_writing_brown@brown.edu.
Our Classroom—A Community of Inquiry

I hope that our classroom will foster an attitude of respect and tolerance for all classmates and their views.  People necessarily will disagree in their viewpoints on many issues in our course, but this diversity will only strengthen our discussions as long as respect and tolerance hold sway. 

*******************

SYLLABUS

IMPORTANT NOTES:  The readings are due ON THE DAY they are listed.  

There will be additional short responses and/or written work assigned with the readings on each class day (except for days when papers are due) and announced in the previous class; therefore, if you miss a class, you should email me to find out what additional homework assignments you might have missed.  I reserve the right to change or add either readings or informal writing assignments at any time depending on the needs of the class and how we are progressing over the semester.    

UNIT I: DEVISING ORIGINAL ARGUMENTS—CRITICAL READING, THINKING MOVES, AND CENTERING QUESTIONS/THE OBSERVATION ESSAY

Introduction

Thurs. Sept. 4

Introduction
Week 1: Making an argument vs. having an argument; writing as not-yet-knowing; thinking problems; critical reading skills

Tues. Sept. 9
Making an Argument vs. Having an Argument; Writing as Not-Yet-Knowing; Thinking Problems

Reading: “Why I Write,” George Orwell, plus “Why I Write,” Joan Didion
Thurs. Sept. 11
Critical Reading Skills for the University Level

Reading: “Letter from Birmingham Jail,” Martin Luther King, plus an excerpt from Violence and the Sacred, Rene Girard 

Week 2: The grammar of ideas; exploring thinking moves

Tues. Sept. 16
The Grammar of Ideas
Reading: “Marrakech,” George Orwell, plus “On Seeing England for the First Time,” Jamaica Kincaid, plus “The Site of Memory,” Toni Morrison

Thurs. Sept. 18
Exploring Thinking Moves
Reading: “How to Tame a Wild Tongue,” Gloria Anzaldua, plus selections from Bodies That Matter, Judith Butler
Week 3: Conferences; centering questions and problem statements; introductions; conclusions

Tues. Sept. 23
INDIVIDUAL PAPER CONFERENCES FOR ESSAY #1 
Thurs. Sept. 25
Centering Questions and Problem Statements; Introductions; Conclusions 

Reading: “The Achievement of Desire,” Richard Rodriguez, plus “Feminism/Foucault—Surveillance/Sexuality,” Griselda Pollock

UNIT II: THE ANATOMY OF ARGUMENT/THE INVESTIGATIVE ESSAY

Week 4: Workshopping

Tues. Sept. 30

Workshopping

DUE: essay #1 (observation essay) at class. Bring 4 copies. No exceptions to this deadline.

Thurs. Oct. 2

Workshopping

Reading: “Internal Revision,” Donald Murray, plus “Class in America: Myths and Realities,” Gregory Mantsios, plus “Up from the Bottom Rung,” Marvin H. Kosters

Week 5: Centering questions and problem statements continued; revision for discovery, expansion, and polish; thinking moves and the five parts of argument

Tues. Oct. 7
Centering Questions and Problem Statements Continued; Revision for Discovery, Expansion, and Polish

Reading: “Introduction” and “Evaluation” from Nickel and Dimed, Barbara Ehrenreich, plus “The Social Scientists and the Great Experiment” and “Choosing a Future” from Losing Ground, Charles Murray

Thurs. Oct. 9

Thinking Moves and the Five Parts of Argument

Viewing: Watch Hoop Dreams before this class, plus
Reading: “The Equity of Inequality,” George F. Will, plus “Who Are the Poor?,” from Keeping Women and 

Children Last, Ruth Sidel
Week 6: Warrants; acknowledgement and response; working with written evidence

Tues. Oct. 14

Warrants; Acknowledgement and Response

DUE: Revised essay #1 (observation essay) at class (one copy)

Thurs. Oct. 16

Working with Written Evidence
Reading: “Colin Powell: Straight to the Top,” Rose Blue and Corinne J. Naden, plus “Horatio Alger,” Harlon L. Dalton, plus “Family, Race, and Poverty in the Eighties,” Maxine Baca Zinn

Week 7: Conferences and library research tutorial

Tues. Oct. 21
INDIVIDUAL PAPER CONFERENCES FOR ESSAY #2

Thurs. Oct. 23
Library Research Tutorial (Meet in the Rockefeller Library lobby for class)

Reading: “Report: World Can End Poverty by 2025,” plus “How to End Poverty,” Jeffrey Sachs, plus “Politics and the English Language,” George Orwell

UNIT III: FOCUS, COHESION, AND STYLE/THE RESEARCH ESSAY

Week 8: Workshopping 

Tues. Oct. 28

Workshopping

DUE: Essay #2 (investigative essay) today at class. Bring 4 copies. No exceptions to this deadline.

Thurs. Oct. 30

Workshopping


DUE: Library research exercise, plus

Reading: “Presence in the Essay,” Gordon Harvey, plus “The Globalization of Michael Jordan,” from Michael Jordan and the New Global Capitalism, Walter LaFeber

Week 9: Focus and audience; old-to-new and short-to-long information flows

Tues. Nov. 4

Focus and Audience

DUE: Preventing plagiarism exercise, plus

Reading: “An ‘Etiquette of Anti-Americanism,’” Harry Harootunian, plus “We Threaten the World,” Moss Roberts
Thurs. Nov. 6

Old-to-New and Short-to-Long Information Flows

Reading: “The Greatest Endorser of the Twentieth Century or an Insidious Form of Imperialism?” and  “September 11th and After: The Struggle over the New Global Capitalism,” both from Michael Jordan and the New Global Capitalism, Walter LaFeber 
Week 10: Cohesion and pacing; clear language

Tues. Nov. 11

Cohesion and Pacing

DUE: Revised essay #2 (investigative essay) at class (one copy). No exceptions to this deadline.
Thurs. Nov. 13
Clear Language

Viewing: Watch Fahrenheit 9/11 before this class
, plus

Reading: Packet of New York Times articles
Week 11: Conferences; style and voice

Tues. Nov. 18
INDIVIDUAL PAPER CONFERENCES FOR ESSAY #3

Thurs. Nov. 20
Style and Voice

Reading: “Negocios,” from Drown, Junot Diaz

Week 12: Workshopping

Tues. Nov. 25
Workshopping
DUE: Essay #3 (research essay) today at class. Bring 4 copies. No exceptions to this deadline.

***THANKSGIVING BREAK—NO CLASS FOR THE REST OF THE WEEK (Wednesday, November 26-Friday, November 28)***

Week 13: Workshopping; other sentence-level writing issues

Tues. Dec. 2
Workshopping

Reading: “The Banking Concept of Education,” Paolo Freire


Thurs. Dec. 4
Other Sentence-Level Writing Issues

Reading: Review “The Do’s and Don’ts of Formal Paper Writing” and begin work on final portfolio

Week 14: Final portfolios; end of the semester review

Tues. Dec. 9

Final Portfolio Information

DUE: Revised essay #3 (research essay) at class (one copy).  No exceptions to this deadline.

Thurs. Dec. 11

End of the Semester Review

Final portfolios are DUE in my office on Tuesday, December 16, to be turned in between 1:00 p.m.-4:00 p.m. 
