EL 1360W: FIRING THE CANON:

EARLY MODERN WOMEN’S WRITING
II’14
Professor Melinda Rabb

70 Brown Street, #332

Office Hours: Tues. and Thurs. 4-5 or by appt.

X 3-3750

Melinda_Rabb@brown.edu
I am . . . as Ambitious as ever any of my Sex was, is, or can be; which is the cause, That though I cannot be Henry the Fifth, or Charles the Second; yet, I will endeavour to be, Margaret the First: and, though I have neither Power, Time, nor Occasion, to be a great Conqueror, like Alexander, or Cesar [sic]; yet, rather than not be Mistress of a World, since Fortune and the Fates would give me none, I have made One of my own . . . thus believing, or, at least, hoping, that no Creature can, or will, Envy me for this World of mine.

I fear Women are not Capable . . . and the Despair thereof makes me Envy or Emulate Men . . .. And of all the Men I read of, I emulate Julius Caesar most . . . insomuch as when I read of Julius Caesar, I cannot but wish that Nature and Fate had made me such a one as he was; and sometimes I have that Courage, as to think I should not be afraid of his Destiny, so I might have as great a Fame. But these wishes discover my aspiring Desires, and all those Desires are but Vain that cannot be Attained to.

Margaret Cavendish, The Blazing World; Sociable Letters, Letter 28

This course focuses on texts produced by women between the early seventeenth and early eighteenth-centuries. Their work is part of the ongoing recovery of published and manuscript material by writers formerly neglected by the canon of English literature. This recovered material raises many critical, historical, and theoretical questions that form a vital part of contemporary scholarship. We will experiment with various ways of reading early women writers, trying neither to ‘essentialize’ them nor to deny their special status. The goal of this course is twofold: to familiarize students with the diversity and quality of writing by women from Aemelia Lanyer to Eliza Haywood and Sarah Scott; to open up new ways of reading that push beyond the comfortable critical paradigms that ‘work’ for writers like Shakespeare, Donne, Milton, or Pope. 

Required Texts:

Behn, Aphra. Oroonoko, The Rover, and Other Works (Penguin)

Cavendish, Margaret, Paper Bodies (Broadview)
Haywood, Eliza, Love in Excess (Broadview)

Montagu, Mary. Selected Letters (Penguin)
Salzman, Paul. Early Modern Women Writers (Oxford)

Scott, Sarah. Millennium Hall (Broadview)
Course Packet (available from Allegra)

Important websites:
Women Writers Online (published materials)

Nottingham Trent University and Oxford Center for Humanities: Perdita Project (manuscript materials)

Early English Books Online or EEBO (texts published before 1700)

Eighteenth-Century Collections Online or ECCO (texts published 1700-1800)

VOS (The Voice of the Shuttle, for numerous online resources for the study of the eighteenth century)
Schedule of class meetings:

Jan. 27

Introduction: Who are early modern women?



Writing versus publishing; manuscript versus print



The Renaissance controversy about women: 

Jane Anger Her Protection of Women (1589)

Joseph Swetnam’s The Arraignment of Lewde, Idle, forward, and unconstant women: Or the vanities of them choose you whether (1616)

Rachel Spaeght, A Mouzell for Melastomus (1617)

Ester Sowerman, Ester Hath Hang’d Haman (1617)

Constantia Munda, The Worming of a madde Dogge (1617)

Historical and theoretical choices and possibilities



POETRY:

Feb 3
Aemelia Lanyer, Salve Deus Rex Judaeorum (1611); “The Description of Cookham” 


Mary Wroth, “Pamphilia to Amphilanthus” and other poems



Katherine Phillips and Aphra Behn [poems in Salzman]
Feb. 10
Sarah Fyge Egerton, “The Liberty,” “On My Leaving London,” “To One Who Said I Must Not Love”; Ann Finch and Lady Mary Wortley Montagu [course packet]

Comparisons: Mary Wroth and Ben Jonson; Katherine Phillips and John Donne; Aphra Behn and John Wilmot, Earl of Rochester; Lady Mary Wortley Montagu and Alexander Pope

Feb. 17
NO CLASS MEETING



DRAMA:

Feb.  24
Margaret Cavendish, Belle in Campo (1662) [Salzman]

Margaret Cavendish, The Convent of Pleasure (1662) [Paper Bodies]
Mar.  3 
Aphra Behn, The Rover, or the Banished Cavalier (1677)
Mar. 10
Delarivier Manley, The Royal Mischief (1695) [course packet]


LIFE-WRITING: Religious prophets, visionaries

Mar. 17 
Eleanor Davies, Anna Trapnel, Margaret Fell 


Jane Hoskens, Agnes Beaumont, Priscilla Cotton and Mary Cole, Hester Biddle [Salzman and course packet]


LIFE-WRITING: Scandalous narratives



Christian Davies, Mary Blandy, Charlotte Charke [course packet]


Delarivier Manley [course packet]
Mar. 24
NO CLASS MEETING—SPRING RECESS

LIFE-WRITING: Diaries and letters; biography

Mar. 31
Anne Clifford, Dorothy Osborne [Salzman]

Margaret Cavendish, A True Relation of My Birth, Breeding, and Life and Sociable Letters [Paper Bodies]


Lady Mary Wortley Montagu, selected letters



FICTION:

Apr. 7

Mary Wroth, from The Countess of Montgomery’s Urania [course packet]


Aphra Behn, The Fair Jilt, Oroonoko
Apr. 14
Eliza Haywood, Love in Excess (1719)


Apr. 21
Sarah Scott, Millennium Hall (1761)

Apr. 28
Finish reports and Review

May  6

Final Projects are due 
Course requirements:

Students are responsible for keeping up with the reading and for class attendance. Three unexcused absences will result in a grade of NC for the course. Everyone should schedule an individual appointment with me by February 10. (A sign-up sheet will be circulated in class and posted outside my office.) Two papers are due on February 24 and April 7. Research on individual projects (guidelines and topics to be announced) will begin during the week of February 10 and will be coordinated with class reports beginning on February 24. A final project will be due on May 6.
During the hours each week when we are together, the seminar will focus intensely on the texts and the discussion that we are sharing. Please do not bring electronic devices (cell phones, laptops, tablets, etc.) to class. 

PLEASE NOTE THAT UNEXCUSED LATE WORK FOR THIS CLASS IS NOT ACCEPTED. 
Paper #1

15%

Paper #2

25%

Research Report
20%

Final Project

25%

Class participation
15%

